





JIRI TEML Smy¢cove kvartety

1. Smyécovy kvartet €. 3 Fantastické scény” | 16:12
2. Smyccovykvartet €. 4 Divertimento” | 13:42
3. Smyccovy kvartet €. 5| 11:41
4. Smyccovy kvartet €. 6 , Zapas s mlhou* | 10:13
5. Smyccovykvartet .7 Babka" |9:27
Smyccovy kvartet €. 2, Vivat Stravinskij”
6. Allegrovivace|3:27
7. Larghetto]|4:30

8. Allegro|5:35 Jan Sedlacek st.|housle, Jana Kopfivova | housle,
Jan Sedlacek ml. | viola, Ales Ters | violoncello

CELKOVY CAS: 75:11



Kvartet je nejvyssi forma komorni hudby!
JifiTeml v rozhovoru s Vojtéchem Babkou.

Prvnikontakty Jifiho Temla s hudbou zprostfedkoval klavir a predevsim
varhany. Hra na varhany pozdéji vyplnila jak jeho osobni, tak i profesni zivot.
Stal se z n&j varhanik znamy po celém okrese Karlovy Vary, kde v mladi
pusobil. Dnes ho vnimame jako plodného autora, kterému velmi zélezina tom,
aby jeho hudba byla pfistupna, nikoli viak , lacina”. Aby z nibylo jasné patrné,
Ze je Ceskym skladatelem. Ma na zreteli konkrétniinterprety, pro které pise.

V dobé&, kdy jsem jako tplny novacek prisel do Ceského rozhlasu, byla pro
mne jeho osobnost velkou motivaci. NemUzu mu zapomenout milou
alaskavou podporu a povzbuzeni, kterého se mi od néj v zadatcichmé prace
dostavalo a dodnes dostava...

Jifi, tvoje dilo zahrnuje snad viechny Predevsim musi znat rozsahy viech
myslitelné hudebniformyazZanry.Jak  ndstrojd. Stejné tak je trelba studovat

dalece musi byt hudebni skladatel hudebniformy a védét, cokterd
obeznamen s moznostmijednotli- poftfebuije.

vych hudebnich nastrojt, aby doka- Kdejsityto zkuSenosti ziskal? Musim
zal napsat ocefiovanou symfonii, zdUraznit, Ze ty jsi oficidiné hudbu
operu, koncert pro housle ¢ cimbal nikdy nestudoval...

nebo ony smycécoveé kvartety, nad Uplny pocétek mych hudebnich zku-

nimiz se tu dnes setkavame? Senosti se poji s onim varhanickym



obdobim. V kldstefe redemptoristd

v Lib&jovicich u Vodnan byl tehdy

i orchestr apévecky sbor a viichnijsme
se povinné udili hrat na ngjaky hudebni
nastroj. Dostal jsem se tak k harmoniu,
oz semiposléze hodilo v Karlovych
Varech.Sezndmil jsem se tam s knézem,
ktery zrovna opustil mirovskou véznici.
Nabidl mi, Ze kalyz vypomUizu pfi msi
svaté s hrou na varhany, mdizunané
chodit cvicit kdykoli a take Cerpat

z tamniho notoveho archivu.

Myslim, Ze dals$im dileZitym impul-
sem byly tvoje kontakty s profeso-
rem Bohumilem Duskem, vynikajicim
muzikologem...

...ktery dokonce prednasel

na Humboldtove univerzité. Onme
podrobné sezndmil se zaklady kom-
pozi¢niho umeéni. Ty mi dosud chybély,
protoZe az do Ctyricitky jsem pracoval
jako urednik.

Jak se do tvého porifolia zac¢al dosta-
vatjazz? Pozorné ucho odhalijaz-
zove prvky v nejedné tvoji skladbé...

Karlovy Vary tehdy hostily jazzovy festi-
val aja se do té muziky uplné zbldznil.
Napsal jsem nékolik jazzovych témat
aposlalje do prazského rozhlasu.
Odepsal miKarel Krautgartner s tim,
abych mu poslal néco dalsiho. Pak
takhle jedu autobusem a sly$im z radia
jeden z t&ch mych nacrikd... Prisel sto-
korunovy honordr a dopis od tehdej-
Siho dramaturga Harryho Macourka,
ve kterémmé zval do Prahy. Pak se mi
nékolik let vénoval.

Pfredpokladam, ze ses musel dal
vzdélavatisam...

Ovsem, aranZéfi a instrumentatofi
neméli Cas aja simusel podle prirucek
osvajitityto discipliny. Nékdy po
Ctyfechletech jsem napsal rapsodiii
dla Gershwin.Macourek mé seznamil
se svymkolegou, skladatelem

Jifim Jarochem. To byl UZasny clovék,
mimochodem zndmy zhudebnénim
tématu Starfec amore.K némujsem
pfi zaméstnani deset let dojizdél
asnimjsme od zakladl rozebirali mou



tvorlou. Mimoto jsem obesilal i rizné
soutéze.

Sjakymi zanry?

Hlavné s détskymisbory.

Zatyjsi ziskal inékolik cen, ale kde se
poprvé rozeznély tvoje skladby na
koncertnim pédiu?

V PIzni. Pobocka tehdejSiho Svazu &s.
skladatelt nékolik mych komornich dél
uvedia. Zacaljsem postupné opoustét
oblastjazzu, protoze bylo tfeba vybrat
si,jakou cestou jit dal.

Neslo obé cesty - vaznou hudbu
ajazz -spojit?

To samozrejmé jde; délali fo tfakovi

velikani jako MartinQ, Stravinskij, Milhaud.

Uménije ale ve schopnosti rozIisit,
cosizjednoho zanru vzit ajak to v dru-
hém uplatnit. Pak je takove spojeni
mozZneé.

My té ale dnes nevnimame jako
autora s jazzovymikoreny. A fadalidi
otétotvé zdlibé aninevi.

Ale jakjsitekl, leckde seumétenjazz
objevuje. Trebai ve tretim kvartetu,

ktery zde prezentujeme, je nekolik
taktl jazzu.

Pozdéji ses dostal jako dramaturg

k Plzeriskému rozhlasovému orches-
tru, ze kierého se po mnohaletech
stala dnesni Plzenska filharmonie.
Méljsem oblibené skladatele: Dvordka,
Smetanu, Stravinského. A najiednou
prede mnoulezely stohy not od sta-
rych mistrll aZ po nejnovejsi avantgardni
skladby, v nichz se zapis hemzil raznymi
vinovkami, frojuhelniky a podobné.
Vim jsem se musel , prokousat”.

Urdité Slo o uzite¢ny trénink pro poz-
déjsi praci v rozhlase. Co jsi ze studia
téchto materialli nacerpal?

Postupné jsem se velmi poucil. Na né-
kterych vécech, které jsem dosud ne-
uznaval, jsem najednou zacal nachazet
nejedno plus. A objevilaseitouha vy-
zkoudetsije.

Co presnéto bylo?

Pravé zpUsob zapisu partitury, kde na-
misto not byly obrazky. Aleatorika. Ja
uznaval precizné vypsanou hudbu,



ane zasahy ndhody. Po sezndmeni

s Lutostawskym a Pendereckym se mi
to zacalo libit. Nikdy jsem ale jejich po-
stupy neprevzalbezvyhradne.
Najdeme néco z toho ve zminéném
tretim kvartetu?

I fam jsou aleatorni plochy, protoze
pravé zde jsemnove postupy zacal
pouzivat. Napfiklad k prvnimu kvartetu
zroku 1970 se jako k prave juvenilii ani
nehldsim a na této nahravce neni. Treti
kvartetje z roku1990.Mezinimije jesté
kvartet druhy, ke kterému mé inspiroval
mdj oblibeny Igor Stravinskij. Tato
skladba je ovsem notovana naprosto
detailné bez jakychkoli avantgardnich
vyrazovych prostiedku.

Treti smyécovy kvartet ma podititul
Fantastické scény.Ma to co do &inéni
s Berliozovou Fantastickou symfonii?
Cise Sukovym nebo Stravinského
Fantastickym scherzem?

Naprosto ne!l Zde uz se dostdvamna
UpIné&jiné pole ne? tito autofi. Treti
kvartetjsem vénoval muzikologovi

Paviu Skalovi, mému velkéemu priteli,
ktery jako mlady zahynul pfi autone-
hodé. Pavel byl moderni ¢lovék s hlu-
bokymi védomostmi, zajimal seiojazz
afolklér, dokonce aranZoval pisnicky
pro lvana Mlddka.

Predpokladam, Ze to ale nebylo pra-
telstviucelové, jako vztah, kierym by
sis naklonil bystrého kritika...?

Trefnd ofdzkal Samozfejmé ze ne.On
mi o naopak nekolikrat ve svych re-
cenzichpekné  napdlil”. Alejamu zato
byl vdécny. Stdle jsem se udil a viastne
se u¢im do dneska. Nebyljsem nikdy
Zakem vzdéldvacich instituci, musel
jsemviechno nastudovat z gramofo-
novych desek a partitur. Ajednou za
meésic vie zkonzultovat s Jifim Jaro-
chem.

Aftitul kvartetu s Paviem Skalou souvisi
jak?

Vztahuje se k jeho aktivitam. Zajimal se
nejen o hudbu, aleio divadlo, ved
hekticky Zivot. To jsem se snaZil uZitim
odliSnych hudebnich ploch ztvarnit.



To je ono fantasticno, neocekdvané

zvraty, prekvapive odbocky a tak déle.

Jeto pravda, kvartet je sice jedno-
véty, ale obsahuje vice drobnych
diferencovanych prvkui. Najdeme tu
violovou melodii podiozenou
minimalistickymi figurami, uzivas
zde ostinatni princip, uzké a tésné
souzvuky...

...ano, fémeF clustery, kferé se pak
objevujii v dalSich kvartetech.

A zdejerozvadis do melodickych
vrchol...

.. ffelba v zavéru skladby, kde Paviova
dusicka vystupuje nahoru, zazniva

v hudbé chordl. To, co popisujeme,
jemoje zasada: hudiba musi zaujmout
kontrastem. Neni-li kontrastu,

neni apelu na posluchace. Af pisu

o komkali.

Nejen o Skalovi, ale tfeba o Michelan-
gelovi, Simenonovi, o Buxtehudem,
protoze tém vsem jsi nékolik hudeb-
nich poct vénoval. Na fvém tretim
kvartetu mé zaujala fada véci.Pravé

i propojovani kontrastl. Je zajimave,
jak pracujes s jakymisi  mustky” nebo
,Pojitky” mezi nimi. Rafinované po-
uzivas treba zavérecny motiv k tomu,
abys jim uvedl nasledujicisegment...
Samozfejmé respekiujirady mého udi-
tele. Pipravit v hudbé vzdy kontrast.
Pokazdé ale s védomim, ze i protiklad
musi n&jak korelovat s predchozim té-
matem. Stejné jako v zivoté, pifirozho-
voru, kde mlize kontrast ffeloa

v podobé hadky také nastat.

Ale ve skladbé to nejde délat
mechanicky, podile Sablony...

Jistéze nel A zarover snaha O kontrast
nesmi ze skladby pFilis vycnivat. Drzim
se fedy zdkladnimyslenky a z nikon-
frasty buduiji.

Ve tretim kvartetu je to vyrazné: ragti-
movy motiv v piném zvuku celého
ansamblu, melodickeé sélo s minima-
listickym zdkladem, aleatoricka
pasaz, kde prvnihousle a violoncello
hraji choralni melodii a mezi nimi zné&ji
dalsinastroje.



Vzpominam i, ze jsemmél velky
problém s uplnym zacitkem této
skladby. Ale neustdle mitanul na mysli
smutny osud Pavia Skaly. A predstavil
jsemsi sudicky, které mujeho nit Zivota
spradaiji, a které se pak staly predobra-
zem pro onu vstupni tichou plochy
spizziccaty.

Neni tohle uz vyprava do hajemstvi
programni hudby?

Oviem. Hadky kolem absolutni hudby
jsou podle mé zbytecné. Osobné
mdm program ve viech svych sklad-
bach amyslimsi, zeiv dilech prezento-
vanychjako absolutni program je. Autor
se prece pritvorbé nachazi v urcitém
rozpolozeni, situaci, projekiuje do
skladby fo, ¢im Zije.

Uz jsme mluvili o tvych hudebnich
kofenech, ale ted'mi odkryj vztah

k velkym vzorim kvartetniliteratury.
Dvorak, Schubert, Beethoven?

A predevsim Smetana, autor nddher-
ného kvartetu Zmeého Zivota, ze ano.
Velmi mé oviem ovlivnil Béla Bartok.

Jeden z mistr(i tohoto zanru, ktery ho
od klasické hudby vyrazné posunul

k barvam, fantazii, folkldrnim prvkim.

A pravé diky nému jsem do folkloru za-
brousil faké.

To bylo béhemtvého angazma

v Plzni, ze?

Pfesné tak, tehdy jsem vytvoril asi dvé
sté& Uprav lidovych pisni.

Tojsi, pokud vim, plivodné viibec
nechtél délat...

Dokonce jsem se tomu branil. Byl v fom
i velky respektk lidem jako Jaroslav
Kréek, Zdenék Blaha a dalSim vyznam-
nym autordm, ktefi do prace s folkld-
rem vneslinéco zcelanového. Zdenék
Blaha mi jednou takhle v patek vrazil do
ruky dva nofove papirky s lidovymi
motivy. A v pondéli ze fo mdm pfinést
upravené pro muzsky sbor, bubinek
advé frubky.

Folklér se skute¢né objevuje ve tvé
symfonické a komorni hudbé casto,
najdeme jeho stopy i v kvartetech?
JsouspiSe utajené, ale jsouitam.



Jajsem ve tvém patém kvartetu obje-
vil skryty motiv Vitézslava Novaka,
znameého praveé priklonem k folkléru.
Zdalo se mito, nebo ne?
Tojsiobjevilty aje to v porddku, i kdyZ
mdj zamér to nebyl anevim o tom, ze
bychtus takovym motivem pracoval.

V ramci tvé komorni hudby musim
obdivovat sestavy, pro kieré pises:
trubka, klavir, hoboj, fagot, housle,
kytara, akordeon, basklarinet, kornet,
varhany, viola, cembalo, violoncello,
bici, vzajemné propojené ainspiro-
vané konkrétnimi hradina tyto instru-
menty. Jak si vedle toho stojionen
tradi¢nimodel smyécového kvarteta?
To je samozfejmé nejvyssiformako-
morni hudby. Ji autor svéfuje hluboke
myslenky, meditace. Mam pfed nive-
liky respekt a snazim se oprostit od ci-
zorodych nepatficnosti v tom smyslu,
jak dany zanr vnimame.To vie na za-
kladé osobniho citu a vkusu.

Jak moc sinechas od interpret(i mlu-
vit do findlni podoby skladeb?

Nepatfim k dogmatiklim. Naopak jsem
rad, kdyz umélec objevinéco, o ¢em
jsemnemél zdani. Do skladatelské
prace simluvit nenecham, ale kdyz
nékdo najde Spatnou notu, jsem
vdécny. A vzdy se t&sim, aZ prvnipo-
danisve skladby usly$im.Mnozi hu-
debniciméeé dokaZi svou vynalézavosti
aumem prekvapit.

V patém kvartetu je také mala fuga.
Vzpomnéljsem si pfinina tvijkon-
takt s partiturami skladeb starych
mistrd...

To je pravda. Zde pracuji tak, ze sivy-
tvorfim prvni hlas a pak kanonickym po-
stupem opakuju jeho melodii snizenou
o kvintu nebo kvartu. Tim pochopitelné
vznikaji disonantni plochy, ale to ne-
vadi. Je tfeba docilit dojmu polyfonie,
konstruované v ftomto pfipadé velmi
jednoduchym zplsobem. Ve vokalni
hudbé nékdy pracuiji s fugou historic-
kym zpUsobem, ale v tvorbé instru-
mentalni nikoli. Nechci, aby se to davné
hudbé podobalo.



Stejné jako dalsitveé kvartety, maiten
paty jednoho konkrétniho dedi-
kanta, je to tak?

Atimje mUj pfitel z Belgie jménem Mi-
chel Dieneur, ktery vétsinu roku Zije
unas. Jeto naddenec do soudobé
hudby a ¢asto mivypomahg, kdyZ se

s n€jakou u nas nedostupnou skladbou
poftfebujisezndmit. A Prahu znd lip nez
ja.

Dalsi véc, kterd je zmého pohledu
pro tvoji kvartetnitvorbu pfiznaénd -
ty si zakladas na tom, abys nepraco-
val s dlouhodechymifrazemi...

A zatimje obava, abych se samsobé
pFilis nepodobal. Upiné se fomu stejné
nevyhnes, protoze tonovy materidl je
zkratka omezeny. SnaZim se maximalneé
tézit ze zakladniho motivu, ktery pec-
livé opracovdvam. Jakmile se zacne ta-
kova plocha cilené prodiuzovat, hrozi,
Ze za¢nes vykradat sdm sebe. Jako
Sostakovic¢ bych to napsat neuméll On
dokaze slozit ¢tyfvétou svitu, v niZ je
jednavetasvizna atfipomalé.

Aipresto mdjeho hudbakyzeny tah.
To je obrovskeé uméni.

Tvij Sesty kvartet vznikl na zakladé
jednoho filozofického pojednani.
Nez siho predstavime, prozrad'mi,
jak dulezité jsou pro tebe literarniin-
spirace? Mas na konté fadu takovych
skladeb.Nejen oper, slozil jsi tfeba
symfonii podle Franze Kafky...

Nikdy nejde o scénickou hudbu. Za-
ujme mé Cetba. A atmosféra, ve které
se pfitom nalézadm, pronikne do
hudby. Posluchac v tom nesmihledat
né&jakou konkrétniilustraci.

Sesty kvartetjsinapsal pod dojmem
z Cetby eseje Jifiho Pilky Zdpas

s mihou. Jifi Pilka zemrel v roce 2018
aobajsme ho méli velmiradi.Byl to
hudebni védec, dramaturg, vyborny
rozhlasovy ateleviznikomentator,
viipny popularizator, ale v 50.letech
tfreba taky fidi¢ nebo archivar. Zapas
s mlhou pokryva bezmala dvacet let
Pilkova Zivota, prvni dil vznikl jesté
pred rokem 1989. Jifi Pilka tu mlhu



pfijimajako klicovy atribut naseho zi-
vota.Najeho zaéatku je to milosrdny
zavoj zakryvajicinepoznané a lakajici
k objevovani.Posléze je to zaroveri
dobryizly druh na cesté zivotem.

Ty sis v Pilkové textu néktera mista
zaskrial...

Atotehdy, kdyz jsemtenkvartet psall
Inspirovala mé nebezpedi, ktera nas

Vv Zivoté obklopuiji: neprételé, nemoci
apodobné. A protoze to vie prichazi
v rliznych formdach, snaZiljsem se ztvar-
nit tyto Uklady v podobé mih.

Jaké kompoziénitechniky jsi zvolil?
Pracoval jsem s finesami v podobé gli-
sand ¢iténovych shiukd.

A pokud jde o uz zminény kontrastni
princip?

Stavim tu proti soloé plochy rizné na-
strojove artikulace, ktereé zpodobriuji
tfeloa plizivost mihy dijejivpad, nangjz
nejsme pripraveni. Ale jsoutuiutésne
pasaze. Clovek zkratka neztraci veske-
rou nadéji. Jednoujsemse Jirky zeptal,
jestliby ode mé n&jakou skladbicku

nechtél. Aon odpovedél, Ze smyc-
covy kvartet. Skladba nardstala....oohu-
Zel stejnym tempem, jako postupovala
Jirkova nemoc. Vefejné provedeni
vroce 2019 uZ nestihl. Se Sedlackovym
kvartetem jsme mu ale prichystali do-
mdcikoncert. Ananém Jirkatento ,svij”
kvartet uslysel. Zavér této skladby, foje
pravé nanebevzeti Jifiho Pilky.

Do kniZky ti napsal vénovani: S pra-
nim Zivota bez mih.”

CoZ samozfejmé nenimozné.lmné se
Vv Zivotée téch mihovin néco nahroma-
dilo. Védéljsemtedy, o ¢em piSu,ado-
vedlto pretavit do tonl anot pro
smyccove nastroje.

A navic Jifi Pilka rozvrhl svQj Zapas

s mlhou mezi ¢tyfi aktéry: Ja, Protihlas,
Alter-ego aPaprsek. Stejné jako
smyccové kvarteto tvori étyfi nastro-
jové hlasy, ¢tyrilidské bytosti... Letos
se piSe rok 2025 atvoje portfolio,
pokudjde o smyccové kvartety, je
bohatsi o dalsi polozku, o kvartet

s poradovym(islem7...



Atojekvartet Babka”. Tenjsem, Vojté-
chu, napsal pro tebe.

Jifi, je velka cest aradost stat se
dedikantem tvoji skladby.

Muzu se domyslet, Ze za tim stoji
nade krasné vztahy kolegidlni

i kamaradské, které jsme spolu nava-
zalib&hem prace v Ceskémrozhlase.
Ale jak se vlastné ta vénovanirodi?
Vétsinou je za tim vdéZnost. Bud'ti ob-
darovani se mnou tvorilinebbo néco
pfimo pro mne udélali. Nebo sio to
samifeknou, coz byl tfeba pfipadroz-
hlasoveého redaktora Vaclava Brestaka,
ktery uz mezindmi davno neni.Kdyz
onemocnél, feklmi: , Napis mikvartet
anazviho Divertimento.” Coz me pre-
kvapilo. TouZil jsem co nejrychleji vy-
hoveét. Ale Cisté divertimento to neni.
Chtéljsem - jako obvykle -néco zjeho
osobnosti do muziky dostat, atak je ve
vysledku ctvrty kvartet spiSe vaznéejsi.
Jaké konkrétni atributy osob, kierym
je vénovaniuréeno, se do hudby do-
stanou?

Kvartety piSu na drobné plose, ktera je
pro maly portrét daného ¢lovéka
idedIni.Do hudby se snazim vetknout
odkazy najeho nadaniiurcité zivotni
pfibéhy.Dobréinedobre, které se do
Zivota vyrazné vepsaly. Ajde mi o za-
chyceniatmosféry, v niz se to vie ode-
hravalo.

Musis ty lidi velmi dobfe znat. | oni
tebe...

Jiste. Smyccovy kvartet, fo je prece in-
timni hudebniformal A pfimo sifika
o010, abych do ninapsal néco velmi
osobniho.

Rok vzniku sedmého kvartetu,

2021, se vice méné kryje s dobou,
kdy jsme pracovali na natd¢eni
apremiére poradu s tehdy novy-

mi nahravkami nékolika tvych kvar-
tetd.

Aja sipamatuiji, Ze jsem se 1€ po odvy-
silani zeptal, jestli bys nechtél rozsirit
setkvartetl o skladbu s tvymjménem.
Tys pfisved(il, ja sednul a kvartet napsal.
Tentokrat jsem sahl ke kryptogramu -



jednotliva pismena dedikantova pfi-
jmenijsem zpodobnil v hudbé. Pouzil
jsemtony BaA, které jsou oba v diato-
nicke solmizacniskale.

Ale co pismenoK?

To tam samozfejmé neni. PouZil jsem
tedy G azmékcilho na Ges, ¢imz se
znéjstaloK.

A ztoho vznikl nosny leitmotiv?

Ano. Ale nejento. Za tu dobu, kdy jsme
v Ceském rozhlase spole¢né plsobil,
jsmeileccos zaZili. Atak jsemnéco

z toho jako urcity hudebniprogram do
skladby promitl. Ated'budu o tobé
chvilimluvit ve treti osobé: Jednak je to
predstava, jakou ja mam o Vojtéchu
Babkovi - Ze je to clovék vzdélany,
ktery ma ve viemjasno, aje to zname-
nity hudelbniredaktor. OntotiZ hudbu
vystudoval. Radu let pak sice pUsobil

v Ceském rozhlase jako moderator, ale

zfejmé se z toho také velmi poudil.
Jeho porady jsou napinave a presved-
cive. Afak jsem se snaZil postavu to-
hoto raZzenihudebné vyjadfit. Vim ale
take, Ze Vojtéch byl pomérné dlouho
nemocen, aiz tohoto §patného kou-
sku Zivotajsem pro sedmy kvartet
néco nacerpal. Ana zaver vstoupila do
hry vzpominka na jednu davnouroz-
hlasovou vanocnibesidku, kde jsme
spolu vystupovali. Ty jako zpéevak, ja
uklaviru.

Uz vim! Tehdy vyvstala potreba
provést slavnou Frimlovu melodii

zZ operety Rosematry...

Presné tak. Tu pisef jsme v rychlosti
nazkouselia provedli. Aito jsem se do
sedmeého kvartetu snazil , zasifrovat”.
Pro onu Frimlovu érii je typicky jisty 10-
novy vzestup a pozorny poslucha¢ ho
tam mozZnd objevil






The Quartet is the Highest Form of Chamber Music!
JifiTemlin aninterview with Vojtéch Babka.

Jifi Teml’s first encounters with music were through the piano and especially
the organ. Playing the organ later filled both his personal and professional life.
He became an organist known throughout the Karlovy Vary district, where he
worked in his youth. Today, he is seen as a prolific author who cares deeply
about making his music accessible while staying frue to his unique style.

One should clearly recognize him as a Czech composer as he has specific
performers in mind for whom he writes. When | came to the Czech Radio

as a complete novice, his personality was a great motivation for me. | cannot
forget his kind and supportive encouragement, which I received from him
while starting out and which I still receive today.

Jifi, your work encompasses almost Above all, they need to know ranges
all conceivable musical forms and of allinstruments. It is also necessary to
genres. How well must a composer study musical forms and know what

be acquainted with the possibilities eachrequires.

of individual musical instruments to Where did you gain this experience?
be able to write an acclaimed sym- Imust emphasize that you have never
phony, opera, violin or cimbalom officially studied music.

concerto, or those string quartets The very beginning of my musical

which we are discussing today? experience is connected withmy or-



ganist period. At the Redemptorist
monastery in Lib&jovice near Vodnany,
there was also an orchestra and chair,
and we were allrequired o learn to
play amusical instrument.| gotto the
harmonium, which later came in handy
inKarlovy Vary.There, Imet a priest
who hadjust left the Mirov prison. He
offered me that if |helped with playing
the organ during the Holy Mass,

| could practice onit anytime and

also draw from the local sheet music
archive.

Ithink another importantimpulse was
your contacts with Professor Bohumil
Dusek, an excellent musicologist...
..who even lectured at Humboldt Uni-
versity. He infroduced me in detail to
the basics of compositional art. These
were still missing for me, as | worked as
aclerk untill was forty.

How didjazz start to appearin your
porifolio? A keen ear will detectjazz
elements in many of your composi-
fions...

Karlovy Vary hosted ajazz festival at that
time, and | completely fellin love with
this genre.| wrote several jazz themes
and sent them o the Prague Radio.
Karel Krautgartner replied, asking me to
send more. Then, while riding the bus,

| heard one of my sketches onthe
radio... Ahundred-crown fee arrived
along with aletter from the then drama-
turge Harry Macourek;, inviting me to
Prague.He then dedicated several
years to my professional develop-
ment.

lassume you had to continue educa-
ting yourself...

Of course, arrangers and instrumenta-
lists didn't have time, and I had to master
these disciplines myself using manuals.
After about four years, | wrote arhap-
sody a la Gershwin. Macourek intro-
duced me to his colleague, composer
Jifi Jarocha. He was an amazing person,
known for his musical adaptation of

the theme The Old Man and the Sea.
lused to visit him for ten years while



working, and we thoroughly analyzed
my work together. Additionally, | par-
ticipated in various competitions.

With which genres?

Mainly with children’s choirs.

You have won several awards

for those, but where were your
compositions firstheard on a concert
stage?

InPlzen. The local branch of the then
Union of Czechoslovak Composers
presented several of my chamber
works. | gradually beganto leave the
jazz areabecause it was necessary o
choose which path to take further.
Couldn't both paths - serious music
andjazz - be combined?

Of course, it can be done; some greats
like Marting, Stravinsky, Milhaud did .
The artliesin the ability to distinguish
what to fake from one genre and how
to apply itinthe other. Then such
acombinationis possible.

But today we don't perceive you

as an author with jazz roots.

Many people don't even know
about this passion of yours.

But as you said, jazz appears in many of
my works. For example, evenin the
third quartet we are presenting here,
there are several bars of jazz.

Later, you became a dramaturge for
the Plzen Radio Orchestra, which after
many years became today’s Plzeri
Philharmonic.

| had favorite composers: Dvorak, Sme-
tang, Stravinsky. And suddenly, there
were piles of sheet music from old
masters to the latest avant-garde com-
positions, where the notation was full of
various waves, friangles, and the like.

I had to “chew through” everything.

It must have been useful training for
later work in radio. What did you gain
from studying these materials?
Gradually, Ilearned alot. I suddenly
beganto find many positives where
previously | might have overlooked
them. And the desire to try them out
appeared.



What exactly was it?

Precisely the way of writing the score,
where instead of notes, there were
pictures. Aleatoric music.lused to re-
cognize exclusively precisely written
music, not interventions of chance.
After getting acquainted with Lutostaw-
skiand Penderecki, | started to appreci-
ateit. However, | never adopted their
methods unconditionally.

Can we find any of this in the menti-
oned third quartet?

There are aleatoric sections there be-
cause it was precisely here that | started
using new methods. For example,
|don't even acknowledge the first
quartet from 1970 as frue juvenilia, and it
is not on this recording. The third quar-
tetis from 1990. Between themis the se-
cond quartet, inspired by my favorite
Stravinsky. This composition, however,
is notated in great detail without any
avant-garde expressive means.

The third string quartet is subtitled
Fantastic Scenes.Does it have any-

thing to do with Berlioz's Fantastic
Symphony? Or Suk's or Stravinsky's
Fantastic Scherzo?

Absolutely not! Here, | am entering
acompletely different field than these
authors. | dedicated the third quartet
to musicologist Pavel Skala, my great
friend who died youngina car
accident. Pavel was amodern person
with deep knowledge, inferestedin
jazz andfolklore, and even arranged
songs for lvan Mladek.

lassume it wasn't a friendship of con-
venience, like a relationship to win
over asharp critic...?

What a pertinent question! Of course
not. Onthe contrary, he often“hitme
hard"in his reviews. But | was grateful
for that. | kept learning and actually
continue to learn fo this day.

I was never a student of educational
institutions; | had fo study everything
fromrecords and scores. And once
amonth, | consulted everything with
Jifi Jarocha.



And how does the title of the quartet
relate to Pavel Skala?

It relates to his activities. He was infer-
ested not only inmusic but also in the-
ater, leading a hectic life.1tried to depict
this by using different musical sections.
That's the fantastic element, unexpected
twists, surprising detours, and so on.

It's true, the quartetis single-move-
ment, but it contains many small diffe-
rentiated elements. We find a viola
melody underpinned by minimalist
figures, you use the ostinato prin-
ciple, narrow and tight harmonies...

... yes, almost clusters, which then ap-
pear in other quartets.

And here you develop them into
melodic peaks...

...forexample, at the end of the com-
position, where Pavel's soulrises,
achorale sounds in the music. What we
are describing here is my principle:
music must captivate with contrast. With-
out contrast, there is no appeal to the
listener. No matter who | write about.

Not only about Skéla, but also about
Michelangelo, Simenon, Buxtehude,
because you have dedicated several
musical fributes to all of them. Many
things in your third quartet caught my
attention. Especially the connection
of contrasts. It's interesting how you
work with cerfain “bridges” or “links”
between them. You cleverly use the
final motif to infroduce the next seg-
ment...

Of course, I respect my teacher’s ad-
vice. Always prepare contrastin music.
But always with the awareness that even
the opposite must somehow correlate
with the previous theme. Just like in life,
in conversation, where contrast, such as
inthe form of an argument, can also
occur.

Butin composition, it can’tbe done
mechanically, according to a tem-
plate...

Certainly not! And at the same time,

the effort for contrast must not stand out
too much from the composition.



Solstick to the basic idea and build
contrasts fromit.

Inthe third quartet, itis striking:
aragtime motif in the full sound of
the entire ensemble, a melodic solo
with a minimalist foundation, an
aleatoric passage where the first
violin and cello play a chorale
melody, and other instruments
sound between them.

Iremember struggling with the very
beginning of this composition. But the
sad fate of Pavel Skdla kept coming to
mind. And limagined the Fates spinning
his thread of life, which then bbecame
the model for the initial quiet section
with pizzicatos.

Isn't this already an excursion into
the realm of program music?

Of course. Arguments about absolute
music are, in my opinion, unnecessary.
Personally, | have a programin allmy
compositions, and I think that even
inworks presented as absolute,
thereis a program. The author is in

a certain state of mind, situation, and
projects into the composition whathe
lives.

We've already talked about your
musical roots, but now reveal your
relationship to the great models of
quartet literature - Dvorak, Schubert
and Beethoven.

Especially Smetana, the author of

the beautiful quartet From My Life, right?
However, Béla Bartok influenced me
greatly. One of the masters

of this genre, who significantly

moved it from classical music fo colors,
fantasy, and folk elements. And it was
thanks fo him that | also delved into
folklore.

That was during your engagement
inPlzen, right?

Exactly, at that fime | created about two
hundred folk song arrangements.

As far as | know, you originally didn’t
wantto dothat at all...

| evenresisted it. There was also great
respect for people like Jaroslav Kréek,



Zdene&k Bldha, and other significant au-
thors who brought something com-
pletely new to working with folklore.
Zdene&k Bldha once handed me two
sheets of music with folk motifs on a Fri-
day.OnMonday, | was supposed to
bring it arranged for a male choir,
adrum, and two trumpets.

Folklore indeed appears oftenin
your symphonic and chamber music;
do we findits fraces in the quartets
aswell?

They are rather hidden, but they are
there.

In your fifth quartet, | discovered

a hidden motif of Vitézslav Novak,
known for his inclination towards
folklore. Did limagine it, or not?

You discoveredit, and that's fine, even
though it wasn't my intention, andlam
not aware of working with such a motif
there.

Within your chamber music, | must
admire the ensembles you write for:
trumpet, piano, oboe, bassoon,

violin, guitar, accordion, bass clarinet,
cornet, organ, viola, harpsichord,
cello, percussion, interconnected
and inspired by specific players

of these instruments.

How does the traditional model of
the string quartet stand alongside
this?

Of course, itis the highest form of
chamber music. The composer entrusts
it with deep thoughts and meditations.
I have great respect for it and fry to
avoid any foreigninappropriateness in
the sense of how we perceive the
genre. Allbased on personal feeling
andtaste.

How much do you let performers
influence the final form of your
compositions?

|am not a dogmatist. On the contrary,
|am glad when an artist discovers so-
mething Ihad no idea about.|don'tlet
anyone interfere with the compositi-
onal work, but if someone finds
awrong note, |am grateful. And | always



look forward to hearing the first perfor-
mance of my composition. Many musi-
cians can surprise me with their
inventiveness and skill.

There s also a small fugue in the fifth
quartet. It reminded me of your
contact with the scores of old masters’
compositions...

That's frue. Here, | work by creating the
first voice and then repeating its me-
lody in a canonic manner, lowered by
afifth or a fourth. This naturally creates
dissonant areas, but that doesn't matter.
Itis necessary to achieve the impres-
sion of polyphony, constructed in this
caseinavery simple way.In vocal
music, | sometimes work with a fugue in
a historical manner, but notininstrumen-
tal creation.| don't want it fo resemble
old music.

Like your other quartets, the fifth one
also has a specific dedicatee, right?
That would be my friend from Belgium
named Michel Dieneur, who spends
most of the year here. He is an enthusiast

of contfemporary music and often helps
me when | needto getacquainted with
apiece thatis not available here. And he
knows Prague better thanldo.

Another thing that is characteristic of
your quartet creation from my per-
spective - you insist on not working
with long-winded phrases...

And behind that is the fear of resem-
bling myself too much. You can't com-
pletely avoidit because the tonal
material is simply limited. | try to make
the most of the bbasic motif, which | care-
fully work on. Once such an area starts
to be deliberately extended, there is
arisk of self-plagiarism. | couldn't write
like Shostakovich! He can compose
afour-movement suite, where one
movement is lively and three are slow.
And yet his music has the desired drive.
Thatis a great art.

Your sixth quartet was created based
on a philosophical essay. Before we
introduce it, tell me how important
literary inspirations are to you? You



have many such compositions to
your credit. Not just operas, you also
composed asymphony based on
Franz Kafka...

Itis never about scenic music. Reading
captivates me. And the atmospherein
which | find myself at that moment pen-
efrates the music. The listener must not
look for any specific illustrationinit.

You wrote the sixth quartet under the
impression of reading Jifi Pilka's essay
Struggle with Fog. Jifi Pilka died in
2018, and we both liked him very
much. He was a musicologist, drama-
turge, excellent radio and television
commentator, witty popularizer,
butin the 1950s, for example, also
adriver or archivist. “Struggle with
Fog" covers almost twenty years of
Pilka's life, the first part was created
before 1989. Jifi Pilka accepts the fog
as akey attribute of our life. Atthe
beginning, it is a merciful veil
covering the unknown and inviting
exploration. Later, itis a conflicted

companion on his life's journey. You
marked some places in Pilka’s text...
And that was when | was writing the
quartet! I was inspired by the dangers
that surround us in life: enemies, dise-
ases, and so on. And because all of this
comes in various forms, | tried to depict
these threats in the form of fog.

What compositional techniques did
you choose?

| worked with nuances such as glissan-
dos andtone clusters.

Andregarding the already men-
tioned principle of contrast?

Here, ljuxtapose areas of different in-
strumental articulations, which depict,
for example, the creeping nature of
fog or its sudden invasion, for which
we are unprepared. But there are also
comforting passages. One does not
lose allhope. Once, lasked Jifiif he
would like a piece fromme. And he re-
plied, astring quartet. The composition
grew...unfortunately at the same pace
as Jifi'sillness. He didn'tlive to see the



public performance in 2019.But with the
Sedlacek Quartet, we prepared
ahome concert for him. And at that
concert, liftheard “his” quartet.

The conclusion of this composition is
precisely the ascension of Jifi Pilka.

He wrote a dedicationin your

book: “With wishes for a life without
fog.”

Which, of course, is not possible. Even
I have accumulated some fogin my life.
Solknew what | was writing about and
was able to transform it info tones and
notes for string instruments.
Moreover, Jifi Pilka divided his
“Struggle with FOg"” among four ac-
tors: Me, Countervoice, Alter-ego,
and Ray. Just as a string quartet con-
sists of four instrumental voices, four
human beings... This year is 2025,
and your porifolio, in terms of string
quartets, is richer by another item,
the quartet with the number 7...
Andthatis the Babka quartet. And that
oneis written for you.

Jifi, itis a great honor and joy to be
the dedicatee of your composition.
| can assume that behind it are

our beautiful collegial and friendly
relationships that we established
during our work at Czech Radio.

But how do these dedications come
about?

Usually, itis out of gratitude. Either the
recipients created something withme
or did something directly for me.

Or they ask for it themselves, which
was the case with radio editor Vaclav
Brestak, whois no longer with us.
When he fellill, he said fo me: “Write me
aquartet and callit Divertimento.”
Which surprised me.lwanted to
comply as quickly as possible. But it is
not a pure divertimento. | wanted -

as usual -to get something of his
personality into the music, and so

the fourth quartet is rather serious.
What specific attributes of the people
to whom the dedicationis intended
getinto the music?



| write quartets on a small scale, whichis
ideal for a small portrait of the person.
Itry to embed references to their ta-
lents and certain life stories into the
music. Good and bad, which have sig-
nificantly marked their lives. And | aim to
capture the atmosphere in which all this
took place.

You must know these people very
well. And they know you...

Certainly. A string quartet is anintimate
musical form! It directly calls for me to
write something very personalinfoit.
The year of the seventh quartet’s
creation, 2021, more or less
coincides with the time when

we worked on the recording and
premiere of the program with
then-new recordings of several

of your quartets.

Iremember asking you after the
broadcast if you would like to expand
the set of quartets with a composition
bearing your name. You agreed, | sat
down and wrote the quartet. This time,

lused a cryptogram -1 depicted the in-
dividual letters of the dedicatee’s sur-
name in music.lused the fones Band A,
which are bothin the diatonic solmiza-
tionscale.

But what about the letter K?

Ilt's not there, of course. Solused G
and softened itto Ges, thus turning it
infoK.

And that became the main leitmotif?
Yes. But not only that. During the time
we worked together at the Czech
Radlio, we experienced quite alot.
And ol projected some of that

as a certain musical program into

the composition. And now | will talk
about you in the third person for
amoment: This is the image | have of
Vojtéch Babka - that he is an educated
person who has everything clear,

and heis an excellent music editor
since heis also a scholar. Although he
worked as a moderator at the Czech
Radlio for many years, he probably
learned alot fromit. His programs are



exciting and convincing. And so I tried
to musically express a character of this
kind.But|also know that Vojtéch was
quiteillfor along time, and | drew
something from this rather negative
section of life for the seventh quartet.
And finally,amemory of an old radio
Christmas party where we performed
together came info play. You as a sin-
ger, me atthe piano.

Iremember! At that time, there was
aneedto perform the famous Friml
melody from the operetta Rose-
mary...

Exactly. We quickly rehearsed and per-
formed that song. And | tried to “en-
crypt”that info the seventh quartet as
well. For that Friml aria, a certain tonal rise
is typical, and a keen listener might
discover ittherel!
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